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T d
increasingly covergent. Music producers have a growing involvement with the visual arts.
Television, film and video producers are more concerned about the audio portion of their
‘programmes than ever before.

Satisfying i $ ity is only part
of the probl d planning.
Meeting the technical e of both current and emerging video, broadcast and

record formats is . No one can afford . Yet it is equally ill-
advised 0 purchase equipment which wil be outgrown by the needsof s ser ong before it
<can be economically

Effciency is a third problem. All the production powerin the world is of no use if it cannot

of the producer. i is cquation i eliabiliy.

The SL 6000 E Series Stereo Video System from Solid State Logic is a most thougheful
solion o these probes. Iy detn et the expeince, innovaton an practcalty
whichha manufacturer of and studio

per: s constaution eveal a aeenton o detaiand ity whichses te scandaed
o the induser

ade SSL.

But most of all, the SL 6000 E Series has eamed its reputation by offering the mixing
engineer a virtually limitless range of creative expression, coupled with a control architecture
that handles the most complex technical requirements with simple, elegant sophistication.
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Solid State Logic's SL 6000 E Series is an advanced system for
audio production and post-production, designed to serve the most
exacting needs of the music, video and teleproduction industries
Itis comprised of an audio console mainframe, a studio computer
ne, and a select family of fully integrated hardvware and
software modules

mainfram

These combine to provide extensive audio processing, routing
and mixing capabilies
1

well s complte machine, synchvoniser
allunder asing

St pancl

w.,l ata logical,

The comprehensive nature of
the SSL Stereo Video System
vields substantial advantages
over ondinary audio consoles. In
addition to the increased oper-
ational effcie
affods, the SL 6000 E
the only mixing system with

ts design

complete interformac capabiliies.
It supports the diverse require-
ments of each medium with
equal ease, and provides almost
instant changeover between
formats.

¢ SL 6000 E has three sterco mix buses plus a main stereo
mme bus. The console may be operated in standard

‘multitrack, mono or stereo configurations, or to suit a variey of
‘multichannel release formats. The ¢

hree sterco mix buses may be
used to create Music, Dialogue and Effects mixes, or any other
useful subdivisions such as Cast, Audience and Orchestra.

These multiple mix buses may also be used to ereate mix
minuses or splis for live broadcast. Each of the buses can be fur-
ther mixed with any of the others, either at unity gain or variably,
enabling the engineer to quickly structure a variety of useful feeds.

Finally, the three stereo mixes
may be combined into stereo and
mono master mixes for trans-
mission or video layback. Aler-
natively, the mixer can crea
stereo Programme plus a moro
ndary Audio Programme,
ora Triphonic mix consisting of
stereo music and effects with
mono centre-channel dialogue,
in accordance with the new

US Multichannel Television

Sound standards.




‘The versatle output distribution of the SL 6000 E is
f S

Solid State Logic hasorgaisedthese varous fearures nto

an y Master

from the rigid

track building, 0

is typical of older consoles. Instead,

SL6O0OE

Local logic on each these

sothat each be handled in the

statuses to suit individual circumstances.

The SL. wco Euses an advanced “nlin” architcture, Each

appropriate master status, I\ﬁ e fadels and saet the mis. In

Input/Outg SSL's unique
complee hanndl input, owtput and mulnmck monitoring downseam branching of b the .\udm and control gt slows
facilies. Du e Channel level as 13

is controlled by the large VCA fader, and the y
small audio fader.

Atall other times, both the &
independent signals, thus doubling the number of simultaneous
sources available to the mix buses. Further, SSL's unique
patchfree audio subgrouping allows any ofthe it 32 large or

Th
possible lvel, whil the scurity e
Further,

che mix buses,

small faders to be sel at the touch

3 por
level closer to the central stereo

of a few burtons.

Any large fader, whether serving as a channel control o an.
o i e VCA

‘mixing position.

Finally, chis versatilty has been extended to include parchfree
h d Seven

Control Groups. Each of these has its own fader, solo and cut

h

ignal pr
four band

controls, located at
Setsof Control Groups may be assigned o further Control
Group when desired.

expander/gate to be switched into cither the large or small fader
signal path in over two dozen combinations.






The extensive signal processing power in cach module

6000 E make it an ideal console
for mobile applications, or any other installation wh
a premium and comprch

free groupin

sive faclites are required.

The multiple stereo mix buses may be used to create a variety of
splis in mono and stereo. Multitrack recording and o on
may be performed simulta muxm\) Aluman\el\ the multitrack
monitor faders may be fed by auxiliary SSL Microphone Preamps,
doubling the number of live mpub avatlol ekl e
penalry

SSL's uniay p it
operator to respond almost instantly, inserting the necessary
cormection or enhancement at the desired point of any signal path
without resorting to the patchbay.

system of pasive moterboards and .mh,m electronics,
floating on S me within a f hassis, pro\ld& reliability
and ruggeiness o atch the roughes roads— o lcas

-Tu}ner Broédcasting S;st'em 3 /4/‘;
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the 5L Sudio Compu

Bovoy dicks i 4 disk is used to by ba
.

ion. This
informacn,enerd s sch esson progress, s sored and

Is dd It : | h : compl:l!
vimy s s el o 1O g gih
ke d ith e,
tothe mulmhznngl ‘Mix Matrix panel.
A set of ransport the central

Tile Lists show a name for each programme segment;, along
ith d T an

command keyboard or the SSL Studio Computer. Operated
manually o in conjunction with the computer, these control up

international production, tape locations may be entered as EBU
or SMPTE timecodes, o in any motion picture footfames

o five audio, video or film transports, cither individually orin sta
syne.
Each Tide haﬁ its own Che List, providing permanent ey
One of the Studio Compuer’ P ofupo gment. Cues may
y he X il wlulc the tape i olling. Thccompultrasslgx\s
pe important tial
aspect of this function, providing a i » e
data and applying it directly fall
ransports. Rather than numbers, Cues may be given descriptive names
such as “Verse 1" or “Explosion”. Locate mmmank 1y then be
“The SSL Studio Compt ploy: y dard ﬁrs( letter(s) of i y f
i , which i -ode, alle
keys, cach engraved with a single word. i b
i i every step.

descriptions to be included in these command lincs. The systen's
syntax s based on simple English phrases such as *Play Cue 7'
and s operation

With an SSL System, important details are easily recorded.
automatically organised and instantly available. The computer

g the engi pe ive work.




The SSL Integral
lets the engineer

as easily as one. The only additional controls are a
‘momentary switches located on the Mix Matrix panel, which

specific frame. The SSL System provides up to 32 contact closures
per Event, and as many as 150 Events per Title.

B b

Any of the first three

dwith
they control. An Events Setup Liststores these descriptions,
i . ;

hi Master
and operted nividually i desved. Any orall of the remaining
he

operated from the e transport remotes and/or the computer
Keyboandas if it were a single machine.

Each Title has a Sync Preset List which records all ur the
machine selection details for each project or session,
any afsm value equied o synchuonin cach set o apes. | lf he

pre-roll times.

Events may be entered oftline or while the tape isrolling.
When an Event button is pressed, its description appears on the
Events List along with the current master tape time. This time
may in frame increments, or eplaced by entering a new
timecode or a Cue Name.

A *Comments” column allows ﬁmh:r description of each
is log

the tapes ¢
.mmm. which are “marked” by the camp\ner The engineer
then

chieved, a
the computer c'\lculnzx and records the pl«u& et vaucs,

Even,
contrled As Events are adedor when exising evntimes e
modified, the Events List re-sorts iself to show the ne

chronological tape-time order.

On he eng "
the various tapes and select the desired Sync Preset. The computer

On the Events Controler triggers each
device as the specifed maser timecode s eached. I pre-ol

p “anticipate” the Event
value.

1 d
the engineer is freed from the tyranny of timecode to deal directly
with the relationship between sound and picture

rigger by
‘The SL 6000 E Series Stereo Video System thus brings control
ofth i h 1 )

machines, les and other
linked into the system using xh. SSL Events Controler. An Event

along with degree of useful, rational and
efficient computer assistance.



Completion of the soundrrack s the
final creative

ep in producing a pro-

gramme. The post-production mixer
frequently has to perform this critical

work under the consider ssure of

Authis poin, a perfect blend must
be made between sound and picture, an
art requiring intense concentration on
both elements. There s no place for
distractions, and no time for confusing
or redundant operations,

The SSL Stereo Video System meets
the specification perfectly. It provides
the interformat flexibility required to
accommodate the full spectrum of to

out hassle

It replaces the chaos of oll-around
carts, asorted black boxes and tar
of trailing cables with central controls
and a consistent operatir

system.

And it lets you retur the ATR's and
VTR's to the machine room where they
belong-— next to the du
from the mixer's cars

s, and away




‘The SSL Dynamic Mixing System integrates all of the
previously described machine contol functions with the world's
most versaile audio mixing software. The result wsymm that

‘When a mix s played back, green leds indicate that the
compute s simultaneously monitoring th playback lves and
any new motions en a fader is moved, the

! their pple- trim on the pr
mencing thee with simpl yotpoweful wwngs an “hortcns”
pe Ifthe engi prefer solutel
complete frame aceuracy. their Starus Buttons may be used to select this mode. Other
stored fader values to
ably a m the SL6000E S h engineer re-wites the cuts, orall cuts o be retained whilt e-
sl wead, ng the faders.
quired by systems. Gon i
I nulling, and th ieat d Any time the mixer hange, th
non-standard faders.

Each SSL fader panel s fitted with a precision Penny & Giles

faderand a single electronic key clled the *Status Button, whose
s the

il bck sing he command keyso ranspor concols \m.m
Play
ack in Review mode. The engineercan then perform a plck up'

mix, the computer s
ically. Th is ¥ fu

At the start of a new mix, a ed led lghts up next to the satus
b h Chany i

‘punched in di

Mixes may be joined with or inserted into other mixes, using
timecode, footframes or cue names to specify the edit points

el and Group,
‘computer will record all fader and cut by

be joined on a example,

exactly as the engineer performs them.

mix may be joined
from another.

A car
which can then be joined together. When the mix pass is ended,
it can be given a name, which is logged on the Mix List along
‘with the current date and time.

be
y
assembled entirely within the automation. The final mix can then
be layed back to the video master in a single firs-generation pass,
directly from the multitrack!
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(The SL 611-V InputOutput Module )




i . the SL 6000E The The
design clean signal paths with 21 expar can heswl((hed toa 201 gate by pressing the
istics, and bandwidth button marked “Gate.” The °Li
that comfortably exceed the world's best 16 bit digital recorders Dy h hat of the adj
ind converters. module ngh(, rating  stereo tracking pair. T five:

The SL 611V s the standard InputOutput module for the
SSL Stereo Video System. The front panel is mlled from a solid

segment led
by the Dynamics sction.

ool SLILEQ e eceoca e b prsmenc sl

mothercard. Th the high and low

on daugh plug into gol Switch d Qin the two mid bands. Thc
d d ion fo optional SL 611-EQP card

e wafrs. The module s iy v fon colt e

that mate gold edge ve-type equali

Expbodiiai

Each SL 611-V module controls two signal paths. The Channel
Input c:

Six Cue/Auxiliary Sends are configured as a stereo pair with
panning and foutmonosends. Each hasa dul acton s push

input and a electronically halanced line input. A transformerless
mic input may be optionally specified, and a dual line input
version is also available.

Input selection normally follows the console’s master logic.
Tocal *Flip” bu odule's input scl

pre or post
cither the lalg( ol or

‘The multitrack Surc/mdy and Recond switches built into the

Sroup or
the monitor fader Almrm\nvely, the monitor fader source may be
A Inpur, the channel Ourp, or pre the

in
‘opposition to the master logic. The *Subgroup” button overrides
ogi Phase Reversal b he selected

input. The

brodes il ot any procssors inth channel ol pth.

3 the mic preamp; the pre-amp
gain knob has a pull up switch to tum off the phantom power
from its channel.

The ma 1 the lefe
d right channelsof either the A, B or C stereo buses. The
secondary signal’s panning between these buses and any oxkd/even
roups s provided at the top of the module.







lly bal. module

L 61 A

e switched pre or post fader, and s e wicha

which will accept a Lef line
inpus. A rorary switch provides ‘zadww in )sle.ps -
“Trim pot provides 5B of variable gain, and the Balancy

provides = I0JB of variabl lefurigh gain ofse. The Leegnals

b Left and Right signal:

\‘hc clunm:l is cut. Dplmnzllv‘ links on the motherboard may be
set to cut pre-fader sends when their channel or assigned Control
Group fader s closed.

reversal switch and a mono switch to derive Left, R.g}m Left
plus Right mono sgnals.

T b
cither the left o right signal, or the higher of the two.

SL611-V. Side ch

e h dinthe tacts and read i ) !
I devices such machines. Th

an external keying signal may lx derived from the Insert Return.  assigned to operate as the fader is opened and closed, and/or
interfaced with the SSL Events Controller.

The SL 611 Scereo Equaliser provides coll"mmwly variable

curves on the hngh andlow bm.lm and swichable Q" on onthe lmd
nd. The I

‘The Image Width pot varies the stereo image from standard
h ‘The Image Pa i

the

On
he image widens, the pan pot's effect

svirched n a the channel input,or post
sinal pocessor, o o che Dyramics sechan. Sereonsrc
post

FQ. or o the chanel e,
The ono* butonsums he e and rihs caneland allovs
the resulting mono signal to be panned. %

3.4 normally feed mono signals to their masters, e
configured as sereo pais by pressing their “Stereo Link” buttons.

diminishes such that it has no effect on a full stereo image. The
“Extra Wide" control switches in a width enhancement circuit
hich Cxpeeds th de of th i A

below 250Hz.

The Solo and Cut buttons operate as in the SL 611-V module.
A separate PFL button provides a L + R pre fade listen feed to the
‘monitors. Solo Isolate disconnects the module from the Channel



V Mix Matrix controls the

reo mix buses to the

scal controls

ssociared tape tracks.
hich govern th

eter sources. Mach

r the associated multitrack ATRs

n be routed to the programme bus by
C” button in the * B
column at the lower right of the pancl. Th
the "Monitor From” column feeds the p
bus

djacent button in

ame to the monitor

o A plus “ATo B

loop are electronically di




Each lifiers has a Group Level

For the ! A+B+C

each group
track ATR. Sterco Group A feeds tracks 1 and 2, Group B feeds
3and 4, and Group C fecds 5 and 6.

the A To Programme” local button. For multichannel formars
such as stereo music, effects and dialogue, the *B To Programme”
and “CTo Programme” Th

The lef and right channelsof these ATR sends are al d stereo mix s then heard on the monitors, and the individual
and fed via Mono Tr ks 1, 2and 4 ch k ATR in stereo and the 4 track
wack ATR. Each tim has  ange of — 124B to unity g, witha  ATR in mono.

centre detent at 6dB. Thus an equal in-phise sgnal sent o two
ATR

(8 Track or 4 Track)” butcons,

tracks of the 8 track ATR will be sent

at the same level.

Each ofthe A, Band C Iucm control sets has a *Monitor Tape”
its

cma,mimg Tape retun. When “Monitor Fom 8 Track” is

Op
the “Monitor T1pz hmnm and the AFL and Mnmm« Cue
listen oup
nd Tpesures i teiptng ¢ oo 0 the pmgrane

from the 4 or 8 track machine

selected, the Monitor Tape
e sl W omon B T e
h T he 4 rac

Stereo
accomplehedby sclcting he desired “Progamme Fom* ucn,
b

bus at unity gain. The gyl
faders beneath the A, B and C sections (and their AFL switches)
into the path afer the *Monitor Tape” switches, providing remix
Tevel control i desired.

The *Faders to Groups” button places the faders and AFL
final

Ganged ti +10dB of gain et
of Monitor Tape Returns.
Benuhcach Mot Tge bt s Recdbuicn,which
e single
cls on th , depending on
e wop nuh{ ofehe panel
also fitted for each machine.

The stereo mix meters may be switched to read the Group
nds or Tape Returns from either the 4 or 8 track, or they may be
left to follow the “Monitor From” selection.

bus amps,
stage of submaster level control when the A, Band C mix buses
are used to provide splis in live broadcasting.

Finally, the Programme bus may be fed from both A + B +C.
and either the 4 or 8 Track, allowing the SL 688V panel to serve
an output mixer for up to 6 pairs of serco sources.



The SL 651-V Master Electronics Module houses the master
logic controls, monioring and me
return mastes,communications f
« oscillator.

tering conrols, send a
ites, power supply

ofthesend matrs s  send vl conto s hing

o b i b pHRhl
access toany of the

stereo cues and d 2. A *Spin” pot provides
Sl btk i che oginsig s o cutalng el
loop" echo.

d, with
ho retums may 4|\4lku|ﬂl«

Thirteen sources may

selected to either the control room o

provided o conmlth
Ale® button switches the control roo

‘The Status buttons control the console’s master logic. Once
set, these controls may be protecte

us Lock” button,
which also disables the oscillator and any talkback feeds which
would disrupt the main programme. “Mix to Cues” feeds the main
programme toall cue buses.

gEEE WEBEE
€, €. 9
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‘The Master Status buttons on the SL 651V determine the In RECORD status, the mic input s sent via the channel fader

basicsignal flow through the SL 611V Input/Output moxlules. to the multitrack routing matrix, and the Tape retum (or Group
Each module has two paths: the *Channel” path i shown here in send) is sent via the smal fader to the stereo mix bus asign. The
green, and the “Monitor” path in red. ‘multitrack ATR is set to Sync.

Each of these paths has several possible sources. The source In MIX status, the line input issent via the channel fader to
sclected by the master logic i indicated in yellow. Any of the the sterco mix bus assign, and any desired source i sent via the
other sources may be selected by operating local controls, which small fader to the routing matrix. The multtrack ATR is et to
override the master slection. Repro.

MASTER STATUS | INPUT SELECTION [PROCESSING|FADER| OUTPUT ASSIGNMENT




In RECORD + VCA TO MONITOR status, the console and
multitrack remain in Record status, but the small fader s placed

In RECORD + MIX (not shown), the console remains in Mix
status, but when a“Ready” button i eected on iy modle,that
This mode is ideal for last minute

in path, and the large (VCA o
the monicor signal pach

In MIX + MASTER CHANNEL INPUT FLIP, the console
remains in Mix status, but the line inputs to the channel signal
path are replaced with microphone inputs. This i the basic live
broadcast mode.

overdubs.

In REPLAY status (not shown), the current console status is.
puton standby." and the ipe reums re routed 0 the monitor
lay of the tape

faders. Thi
the console setup.

MASTER STATUS

INPUT SELECTION [PROCESSING| FADER| OUTPUT ASSIGNMENT




When the console is in RECORD satus, the monitor fader
‘normaly fecds the sterco mix bus assign. The FLOAT button
breaks chis feed, disables the channel fader, and sends the monitor
fader to the routing matrix.

“This mode, known as “Float in Record, allows track bouncing
1o be performed quickly and sl dirctly from the monitor mix.
The track or tracks on which the b may be

When the console is in MIX status, the channel fader normally
fleds the stereo mix bus assign. The FLOAT button breaks this
feed, disables the monitor fader, and sends the channel fader to
the routing matrix.

‘This mode, known as “Float in Mix,” allows patchfiee creation
oF midis sk The hich the

‘monitored by pressing their associated “Ready Group” buttons.

b d d to the mix by
b 1O modules, which th
audio submasters.




Each SL 611V Inpu/Output module b

ither the

g buttons, which pm\lmn the Dynamics, Equaliser and

The Dy
chann!l or monitorpath. As shown below and on the next page,

in the signal paths. Th below
show that the Equaliserand Filtersare normally reated masmxle
cither

the placed in the channel and Dynamics in the
m.m.m orthe cthu:x maybe placed e st D in

unit, which may b
path.

The SPLIT button spisthe filers imm (he eq...lm placing

be placed pre-Dynamics while the
Cqalisr s po Dyvamies.

Using the. SPL!T button, itisalso puswble o place the filters in
ile

e sepecisly meed elsewhﬂe

the Equaliser

the monitor vml\




u

A he level The llustrated here represent about half of the
Dynamics setion. The cqualie may b plsced i the friaB Itis worth nori

of the i cither the ch path, inimum i th for the requested
e s Py h

Freq
stressing and de-essing are thus easily achieved.

Monitor and Dy
Cromd lnpm or Channel Output llow anextemal hvmg

signal to control the sidechain.

The extra gain stages, patchpoins,

also eliminated.

Of course, Insert sends and returms are provided for each
hannel, d b din,

or post EQ, directly from the module.

RO swrrcanwG] vy | STowAL pRocessoR PLAGRMANT [ 7ADiA]




SL611V and SL 611

mgncd tothe A, B and C stereo mix buses as desired. The
master controls for these mix buses are located in the SL 688-V
Mix Matrix panel at the console centre.

Each 4 level control.

After this control, the stereo signals are sent to their designated
i ATR. Each

The *Programme From A + B + C" master button and the
“ATo Programme” local button switch the Stereo Group A
output to the Programme buses, which are controlled by the
master fader on the SL 651-V.

‘The “Monitor From Programme” master button picks i the

1 post-fader, and feeds i

sent via a mono Trim control to its d channel on the 4
track ATR.

Programme bus and the control room Monitor bus. Three sets of
Local Controls modify the master sclections.

The Programme may be derived from the A, Baml Cstereo
Groups; or from the 8 or 4 track Tape send & retumns; or from a
combination of the A, Band C Groups plus cither theBord
track sends & returns. The control room Monitor is derived from
cither the Programme bus or the 8 or 4 track Tape sends &
retums.

The control functions are designed to allow the mixer o

change from standard mono and stereo operation 102 variety

of multichannel moxesat the press of a few buttons. The Mix
therelevant ATR

further Foron all

SL685.V aignment functionsar locked by operaion o he

console master Status Lock button on the SL 631-V Master

Electronics module.

the SL651-V.




e s
combination of Stereo Buses A, B and C. The Programme and
i before, and the *B to Pre " and

Ifdesired, the stereo faders located beneath each local section
in the SL 685-V panel may be switched into the Group signal

“C To Programme” buttons are also selected.

The Group level controls may be used to adjust the balance
b h e th

pach. This the A, Band C groups "
create mix minuses and s

In th I .
distrib Stereo Cand A

the A, Band C mixes are summed at unity gain.

Stereo Bis available as a composite of Band C, and the
Programme Mix is a composite of allthree.




The engineer can monitor either the 8 track or the 4 track
ATR without disturbing the Programme fecd. When “Monitor
From 8 Track” is selected, the local *Monitor Tope”buttons
switch between the Group sends to the § track and their
corresponding pairs of Tape returns,

In the example shown below, the control room monitors are
presented with the Tape returns from tracks 122 and 5/6, and the
Group sends to tracks 3/4.

When “Monitor From 4 Track” is selected, the “Monitor Tape”

buttons switch between Group sends to the 4 track, and their

ing Tape returns. In the example below, the monitors
are presented with the Tape returns from Tracks L and 3, and the
Group send to track 2.

Facil he SL 651.V enable b

‘monoleft, mono right, or mono Lefc + Right. Nme:lsozhau '

mono Programme feed is always available.




An on-board monochrome video display which always

e ‘monitors the main computer output is mounted directly above
the Command Keyboard. Provision is made to interface two

I RGB moniitors or video projectors with the system.

The five keys along the top of the on-board display control the
SSL Video Switcher and Distribution Unit. The first key tog
between the main computer’ display and the Toral Recall
computer’s RGB display. The remaining four buttons switch
NTSC, PAL or SECAM sources to the external displays.

The typical SSL Studio Computer display is divided into thre
areas. The upper lefthand box is the *Command Field.” This
field shows each command line as it s entered, and then
indicates the computer's response to that command

Th
taper

ghthand box is the “Status Field.” The current

 appearsin this feld, along with a *v code
indicator and various system messages about mixing and locating

The remainder of the screen is the “List Field.” This is
where the session data requested by the engineer is displayed.
The various displays are called by command lines such as

= uipped with printers,

or ][] Insystemse
hardcopy of these lists may be requested by commands such as




The data pertaining to each project is stored on a floppy disk
called the “Recl Disk”. The basic division of information on each
Reel Disk is called a “Ticle”

The Title List shows a name for each segment along with the
starting and ending tape times. When a Titl is created, the
system automatically provides a Time and Date stamp. The left
and right cursor controls are used to togle between the
altemnative Ticle Lists

Additionallists within cach Title keep track of the session

details. The basic information about tape locations is stored on
the Cue List

The Cue List shows a name, number or abbreviation for each
desire

jint, along with its exact tape time. Cues may be

at any time, and sort automatically in tape-time order
Locations may be entered or displayed in any timecode or
foot/frames standard



Complete details of all VO module settings are stored by
ntering a command such as Vocals. As each
setup is named, it appears on the Total Recall setup list along
with the time and date of its creation.

o recall a setup, the command (5] (2] is entered.
The computer accesses the proper file, and presents an RGB.

colour graphics display such as that shown at the top right of this
page

Switches are shown as rectangles corresponding to the actual
buttons or indicators on the O module. Any switch shown at
double-brightness is not set as it was when the Total Recall Setup
was stored. Pots are shown as horizontal lines, keyed to the
colours of their knobs. The peg beneath each line shows the
stored position, and the peg above the line shows the current

‘The channel display above indicates numerous controls which
do not match the requested setup. The Display below shows all
channel controls perfectly matched. The channel to be displayed
is selected by pressing the Status button on its fader panel



The SSL. Real Tine Syem “Preset List” displays all of the
Presets which have been stored for a given Title. Each Presetis a
recodof allchanel and goup fader and values

Presets may be edited into a Sequence List, which displays
them in running order. For live broadcast, the engineer can
switch or crossfade berween Presets manually. When a master
m\uu»Jn is available, the switching and crossfade times may

entered off-line, and the Sequence may be played
kit

‘The SSL Events Controller activates exteral devices at
specific times. The Events Setup List stores the name and preroll

time forcach device under the units control

The Events List shows the Event number, the devices which
are part of each Event, and the frame at which the Event is to
oceur. When a preroll time has been entered on the Events Setup
List, the device will “anticipate” the Event time accordingl
column sy ided on the Events List to indicate the nature

of each Eve



The SSL Programme Disk has a Tape machine Menu con
taining detailed profles of up to 16 audio, video and flm

sports. Each user may customise these profile to match their
own machine complement

The engincer may select the master machine with the cursor
controls. The complete hierarchy of masters and slaves in a

multi-machine system can be setup by entering the desired men

numbers ino the Sync Setup List. This allows almost instant

changeover between the various machine setups required for

different projects.

The command “List Sync” displays the names, positions and
offsetsfor all tape machines selected into the system, and the
master timecode. The cursor keys call alternate versions of this
list, showing the *Mark” position of each tape and a “Time to
Syne” countdown for all machines

Complete details of the machin hicrarchy and tape offsets

n the Sync Preset list at any time. Sync Presets
may be given any name that is useful to the engineer. When
commanded to *Play” a Sync Preset, the entire system sets iself

may be stored

to the requested configuration.



The engineer can refer to any desired list while the SSL Studio

Computer i performing other tasks. The Track List above is
being displayed during a dynamic mix. System activity is con-
firmed in the Status Field, and prompts for the engineer appear in

the Command Field.

The Mix List below shows complete passes and mix segments

that have already been stored. The cursor indicates the mix that

is currently being played. Frame accuracy is maintained through-

out unlimited mix revisions, joins and inserts

SSL issues regular software revisions to all clients, incorporating

our own advances and with suggestions from engineers working
with audio in all its aspects, around the world. This policy main-
tains absolute state of the art compatibility between all SSL-
equipped facilties

<t the depth of

The screens shown in this section only
the system. Many other levels, normally invisible to the opera
tor, are readily available to guide the maintenance staff through
the setup and diagnostic procedures,



The SL 6000 E Sei

s— System

© Complete interformat flexibility for Stereo, Triphoniic,
plus SAP, and Mono television audio, with simul-
taneous broadeast and multitrack capabili

® Mainframes available in versions accepting up to 32; 40, 48,
56.and 64 mono and stereo VO modules.

 All versions have 32 Output Groups, 3 Stereo Mix Groups
ith ds d tereo and M Proy

Ourpus
® Stereo Compressor on Main Programme Outputs.

 Allinputs and outputs ae electronically balanced.
Trasnsformer-coupled mic preamps are available.

. lusive Toral Recall™ 1
i ) d VO modul is
b h ofadB.

@ Each mono module has 4 band parametric EQ and pass iters;
compressor/limiter and expander/gate with gain reduction
meters; buil-in multitrack electronics remotes; patchiree
processor routing,

® Mic have individual
range plus 20dB pad. Mono line inputs have ‘ZMB crim with
a centre detent at unity. Phase reversal operates on both mic
and line.

@ Each stereo module has 3 band parametric EQand high and
o s e compeesoriices and xpandeae wit g
mage width, pa
ity with  low frequency byt

® Stereo line inputs have +20dB gain in 5dB steps and £ 5dB
continuously variable trim with centre detent;  10B lefe/

* Paschis audosubgouping plis 8 VCA Control Croups with
located at the
mixing position.

© 6 Cue/Ausiliary Sends with HF and LF Equalisation.

® 26 llluminated External Source Selectors for Control Room and
Studio Monitors.

 Six Master Statuses for rapid setup; fully distributed logic for
‘maximum reliability; local overrides of all logic functions for
complete flexibility.

il
switches; built-in remote machine starts and stops, optional
fader start

 Metering may be specified as VU or PPM, scaled to any
international broadecast standard. Opional SSL Plasma Dis-
play shows VU, PPM or VCA levels; stereo 13 octave
spectrum analysis; peak hold and display.

© Renowned SSL audio periurmanu shor, clean signal uchs
andwidth th.
Eeadthe bse 16 bie dgita converen.




® All SL6000EE Series audio consoles are preparcd for complete
interface with the SSL Studio Computer.

ovides complete machine management and sy

up to five audio, video and film transports,
ble with EBU, SMPTE, VITC, Bi-Phase

and RS 422 Communications Ports are

o timecode, requiring no
data tracks. Maintains frame accuracy throughout unlimited
mix revisions and edits

© Total Recall Setups and Syne Presets restore complete console
and multi-machine settings at any time.

© Events C

troller provides up to 150 Events per Title, with as
‘many as 32 contact closures per Event!

aliser and panning unit provides con.
hat track with timecode. Ideal for
« matching and effects cqualisation and positioning.

 SSL Real Time System brings computer supy

cast mixing. using sequences of preset channel an

faders and cuts, operated from a witch and crossfader.

© SSL hardware and software components are field retrofiteable.
allowing the system to grow as your needs

budger dictate




Each Solid State Logic Stereo Video System is built to the client’s specification. A wide
variety ofelectmnms. sofeware and mainframe options are available, as are custom panels,
nths fror

che dace of order to cun\plue your wem For complete ordering information, ks
dimensions, . pl gic sales
engineer for a copy of the Cli {fication Manual, SSL Publi

Research and development is a continual process, and all Solid State Logic products are

pol ippor
by SSLs worldwide installation and field service team, whoare on 24 hour call 365 days of the
year.

L he
ity between all SSL Systems. User's daa disks may be freely transferred between more than
200 SSL. h i

twork in the world. SSL publish Client Dirctory
Publ Number

82S6C-SSL.

Solid State Logic SL L 4000E Studio
Systems and SL 5000 M Series Audio Pmdu:uun Syslems are demonstrated at most major
international audio and broadcast ex] out the year. We are also happy to
arrange private demonstrations at your convenience.

H
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